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However,
borders are tenuous and porous between the so-called ‘global city' and the places of the ‘excluded’
and ‘poor people’. In the 1970s and 80s, the social and political movements occurring in São Paulo
contributed to the long process of the “re-democratization” of Brazilian society. In a long-lasting
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the borders are tenuous and porous between the so-called ‘global city' and the places of the
‘excluded’ and ‘poor people’. In the 1970s and 80s, the social and political movements occurring
in São Paulo contributed to the long process of the “re-democratization” of Brazilian society.
In a long-lasting regime—built at the intersection between legal and illegal, public and private—the
social urban movements played an essential role in the creation of a new conception of “urban
citizenship” (Caldeira and Holston 2004).
In the last two decades, the peripheries have changed a lot; they no longer correspond
to the images of rarefied occupation and desolation of 40 years ago. There are completely new
territorial configurations with large private investments, such as supermarkets and shopping malls,
as well as public facilities, such as hospitals and state schools. In the clash between ownership,
rented and illegal occupancy, the violence of the land conflicts erupts in the extremities of the
city (Telles and Cabanes 2006). In the “acting out urbanizations” of the peripheries of the southern or
eastern areas, the types of dwellings and their location in the urban fabric—with varied mobilities and
access—imply completely distinct possibilities and outcomes of life for their inhabitants.
2. The Concrete Slab
The concrete slab is the common denominator within the territorializing patterns of popular
“autoconstruction” dwellings—the clandestine settlement, the urban land occupation, or the slums in
their final consolidated stages. The slab as a constructive component is used as a roof for constructions,
which also generate small plateaus of an artificial topography used in various ways. The production of
the slab is intrinsic to the mode of production of the informal city: starting with the irregular access
to urban land, and influenced by a peculiar way of building houses, gradually and adjusted to the
topographic profile, according to the variations of life trajectories, family cycles and the establishment
of social micro-territories.
Although the land occupations and slum quarters bear manifold similarities to those of clandestine
settlements, the procedures and strategies of access to the land are quite distinct from one another.
Clandestine settlements have been the main alternative access to land for the low-income population in
the peripheries of the metropolis of São Paulo, among other large Brazilian and Latin American cities.
The informal processes of production of urban lands for “autoconstruction” dwellings define territories
with intense use and occupation as well as higher and higher buildings and demographic densities.
The gradual construction of a house is carried out by the inhabitants themselves, with the help of
friends, neighbors, relatives, and informally hired bricklayers. Henceforth, the slabs’ construction
and uses follow life cycles, as areas for verandas, additions for new rooms, and places for collective
sharing, interconnect domestic and urban dimensions.
A concrete slab construction represents family achievement, that demands many years of work
and financial investment. As a political and household dispositif, the slab is also a “sign of what’s yet
to come”. It serves as a support for expansions that might shelter families of newlyweds, children,
or relatives from out-of-town. It might even be sold or rented, emerging as a source of income for
its owners. All these activities take place in the peripheries of the metropolis, and have given rise to
increasingly denser housing and population patterns, which in turn generate other cycles of urban
informality. The evidence of this process is visible in the emergence of multiple-story houses.
3. Micro-Territories
In the house, the slab is composed of simple constructive systems. In general, it is covered
with roof tiles, supported by small beams of concrete, and its permanent features comprise water
reservoirs, asbestos roofing tiles, satellite dish aerials, and clotheslines with drying clothes, among
others things. Access to the slab is generally through narrow ladders, ‘controlled' or not by their
respective house dwellers. Its multiple uses include sociability, hospitalities, reciprocal help, and
exchanges of experiences and of information; acquaintanceship.
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The slab’s usefulness reaches its peak on weekends. On these occasions, the slab turns into
the place for family gatherings, visiting neighbors and friends, and for the famous barbecue served
with lots of beer. It substitutes the old backyards eliminated by the increase in density of these very
settlements. The slabs are also represented in the samba, rap, and hip hop. On the slab, people listen to
music and play dominos, cards, and even soccer. They celebrate birthdays and marriages, or on New
Year’s Eve watch the fireworks. Children fly kites, dogs play around, women chat, adolescents date.
Active and passive contacts are established, encompassing looks, smells, sounds, and bodies. In these
houses with few and narrow openings, the slabs are “large open areas”, offering not only a view of the
horizon but also room for urban negotiations. The slab is also omnipresent in the collective imaginary,
appearing in samba, funk, and in rap lyrics of the hip hop movement, as well as in everyday language;
in daily life.
In the extreme case of drug trafficking, these concrete slabs with a privileged, broad view of the
territory are occupied, establishing an almost absolute surveillance regime on the streets as well as a
definition of closed territories. In this case, negotiations are shortened by authoritarian impositions
which draw other diagrams of power relations. From a “surface of sociability” to a “surface of control
and watch”, the slabs place themselves as architectural “quasi-objects” engaged in the complex tangle
of economic, legal, cultural, and environmental relations in the metropolis.
4. On the Slab
The slabs, with their multiple dimensions and ambivalences, pose us questions such as: Which
architectures and societies do we want to build for ourselves? Which “signs of what is yet to
come” do we want to activate in our daily practices towards the future? The slabs configure open
fields with infinite possibilities for shared narratives in the unfinished condition of these landscapes.
The heterogeneity which they host is both generative and destructive of social fabrics. Herein lies the
potential (and responsibility) for fostering creative narratives, that coalesce on the wider slab that is
the metropolis.2
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